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one of the outstanding figures throughout the war. The por- 
trait of Clemenceau, "The Tiger," standing, is a characteristic 
portrait of him in a fighting mood. 

Elizabeth, Queen of Belgium, Premier Hughes and Premier 
Venizelos, are to be painted by Jean McLean. The artist has 
been in Europe during the summer for this purpose and it is 
possible that the portraits will arrive in time for the exhibition. 

Premier Borden of Canada and General Currie, Commander 
of the Canadian Forces in France, were painted by* Joseph 
deCamp, the Boston artist. 

Taken all in all, the portraits are interesting records of a 
great moment but inevitably they have failed to reach the 
height of our expectations. It must be remembered that they 
were for the most part painted in Paris during the momentous 
days of the Peace Conference when time for sittings could not 
be spared and the artists had to snatch whatever opportunities 
they could to study and note the characteristics of their sitters. 
It seems as if they had been unusually successful under the 
circumstances. Certainly these paintings should be valuable 
and inspiring records for the Nation in years to come. 

w. M. M. 

KOREAN ART IN GALLERY X 

During the month of September the Museum's collection of 
Korean art was shown in Gallery X. Fine painting, beautiful 
pottery, heavy and harmoniously wrought embroidery, and 
artistic metal work formed a pleasing ensemble. 

And this ensemble convinced one of the importance of Korean 
art, a fact that comes to many visitors and students of art as a 
complete surprise. 

That Korea had a national consciousness thoroughly devel- 
oped when these objects of art were current, namely six hundred 
years ago, is obvious. She had a national art, though the in- 
fluence of powerful neighbors must have been felt in every walk 
of life, and particularly in the field of art. And it would seem 
that she still has a glowing spark of national consciousness that 
may kindle her decadent art into renewed vitality and once 
more give to the world a unique national art which will be 
loved and admired by all. 
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A short time ago Dr. A. I. Ludlow came to America with a 
collection of Korean pottery which he had acquired during a 
long period of residence in Seoul. This collection was purchased 
by John L. Severance and presented to the Museum, thus aug- 
menting the Museum's former collection of Korean pottery in 
such a way that one can now study to advantage various ex- 
amples of all known types. For instance, one case can now be 
devoted to green glazed pottery, showing the '^incised*' pattern 
technique, another to the "inlaid" pattern technique, and 
another to **slip" decoration under the glaze; also a large case to 
white glazed pottery, showing various decorative techniques. 

The Museum's former collection of Korean pottery forming 
part of The Worcester R. Warner Collection is the nucleus about 
which the Museum has built its Korean collection, and when 
placed on exhibition with the new gift from Mr. Severance we 
are able to show a complete range of Korean pottery during the 
best period, that is, from 920 to 1392 A. D. Prehistoric exam- 
ples are not represented in the collection. 

An interesting article on Korean pottery as a whole, illus- 
trated by examples from The Worcester R. Warner Collection 
was published in the April, 19 19, Bulletin. 

If one were to describe the new gift of Mr. Severance it would 
almost necessitate a descriptive list of each piece because so 
many of them are individually interesting. However, we illus- 
trate one of the green glazed examples, decorated with an in- 
cised pattern. This technique is simple and effective, the ex- 
ample chosen being clearly marked and well decorated. The 
design is first incised in the soft clay, and a semi-transparent 
green glaze is flowed over the whole, thus the glaze flowing 
thicker in the incisions makes the pattern appear darker than 
the rest of the object. 

The object is undoubtedly a wine jug. On the neck is a free, 
vertical scroll pattern with a scalloped band where the shoulder 
joins the neck. On the outer shoulder is a horizontal scroll pat- 
tern and on either side of the body a fine, large conventionalized 
flower spray. Unfortunately there is a fire-flaw on one side, but 
with this exception the jug is nearly perfect, though a part of the 
spout and handle are new. The color is a beautiful grey green. 

J. A. M. 
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WINE JUG 

Korean Pottery — Korai Dynasty (930-1392 A. D.) 

Gift of John L. Severance 
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